Sherwood Music School Annual Catalog 1978-1980 by Sherwood Music School
Columbia College Chicago
Digital Commons @ Columbia College Chicago
Academic Catalogs Sherwood Community Music School
1978
Sherwood Music School Annual Catalog
1978-1980
Sherwood Music School
Follow this and additional works at: http://digitalcommons.colum.edu/sherwood_cat
Part of the Music Education Commons, Online and Distance Education Commons, Teacher
Education and Professional Development Commons, and the United States History Commons
This work is licensed under a Creative Commons Attribution-Noncommercial-No Derivative Works
4.0 License.
This Book is brought to you for free and open access by the Sherwood Community Music School at Digital Commons @ Columbia College Chicago. It
has been accepted for inclusion in Academic Catalogs by an authorized administrator of Digital Commons @ Columbia College Chicago.
Recommended Citation
Sherwood Music School. "Sherwood Music School Annual Catalog 1978-1980" (1978). Sherwood Community Music School,
College Archives & Special Collections, Columbia College Chicago. http://digitalcommons.colum.edu/sherwood_cat/41
A COLLEGE FOR THE TRAINING OF PROFESSIONAL MUSICIANS • OFFERING COURSES 
FOR THE DEGREE, BACHELOR OF MUSIC 
MEMBER OF THE NATIONAL ASSOCIATION OF SCHOOLS OF MUSIC 
In the Library Fourth Fwor Lounge 
Views of the Reception f{oom 
In a Studio Recital Hall Stage 
The School Building 
The Sherwood Music School owns the four-
story Georgian bui1ding which is its home, at 
Michigan Avenue and E leventh Street, facing 
Grant Park and Lake Michigan. 
The Field Museum of Natural History, 
Shedd Aquarium, Adler Planetarium, Sol-
d ier Field, and the Band Shell are near 
neighbors. Orchestra Hall, Art Institute, Chi-
cago Public Library, Civic Opera House, and 
other musical and cultural centers are con-
veniently accessible. 
Styling of the interior of the Sherwood 
Building is in many details suggestive of the 
\ViUiamsburg Restoration. 
A sprinkler system gives all parts of the 
building complete protection against fire. 
Studios are separated by sound-resisting 
partitions, and all sound reflecting and sound 
absorbing surfaces have been designed to pro-
v ide neithe r too much nor too little reverbera-
tion. Doors have double thresholds which re-
tard sound. Studio lighting is Buorescent. 
Classroom 
Ceilings of corridors are covered with 
acoustical tile, to reduce noise. Washrooms 
are walled wth Vilrolite and glazed tile, and 
are equipped with electric driers and ultra-
violet-ray germicidal lamps. Storage space for 
wraps, music, and books is provided in re-
cessed lockers. Kitchen faciJities are available 
for student parties. 
The th ir<l floor lounge contains one of the 
few real o pe n firep laces in downtown 
Chicago. Adjacent is the libmry, housing the 
thousands of books and phonograph records 
u sed by stude nts and teachers. The aitistically 
appointed recital haJJ has a udie nce roo m 
adequate for most of the School recitals and 
concerts; a stage equipped with theater light-
ing effects ; ~1lso a checkroom, dressing rooms, 
and instrument storag;e rooms. 
T he sum total of facilities is such as to give 
the School everything needed for the utmost 
in effective operation. 
Study Corne< 
Purpose 
It is a conviction of those who direct the activities of the Sherwood Mus ic School 
thcH music is one of the important c ultural pursuits of the human race. Music study 
fosters intellectual and aesthetic growth. Musical skills provide creative and emo-
tional outle ts. In common with other arts, music e ncourages a personal orienta tion 
towa rd idealism, and is a source o f spi ritual enrichment. 
It is the prima1y educational objective of the Sherwood Music School to prepare 
young people to make the values of musical a rt w idely available to contemporary 
society in the fields of performance and teaching. 
Through testing, counseling, and instruction, the School seeks to discover and 
develop each student's musical capabi lities, whe ther these be in the fie ld of perfom1-
ing or o f teaching. To th is end, courses are given in Piano, Voice, Organ, Violin, 
Viola, Cello, and othe r orchestral instruments; and in Conducting. 
The general musicianship of She rwood stude nts is strengthe ne d through studies 
in such subjects as Harmony, Ear Training, Counterpoint, Histo[)' and Literature of 
Music, Fonn and Analysis, Ensemble, Arranging, and choral singing. 
In addition to this professional training, each student receives a general educa-
tion s ufficiently broad so that he may become an e flective participant in our Ameri-
can community life. Each Degree curriculum includes elements designed to form a 
nucleus of liberal arts awareness and appreciation which will expand with the indi-
vidual's expe rienc e and maturi ty afte r his graduation, because of a thoroughly 
aroused sense of intellectual curiosity and ale1tness. 
The School's purpose as to general education and in ce rta in instrume ntal courses 
is accomplished with the cooperation of nearby Roosevelt Unive rsity. The stude nts' 
core of academic studies includes a year of instruction in English; essential' aspects of 
the Phys ical Sciences, Biological Sciences, Social Sciences, and Humanities ; and of-
fe rings in Modem Languages for Voice majors. 
The specialized profess ional training offered by the Schoo l in combination with 
these academic studies produces graduates who are compete nt and able to assume 
responsibility as p rofessional mus icians and as citizens. 
Chicago's famou.s 'Lakefront skyline. The enlarged view in the 
circle at the left mow. the Sherwood Mwic School Building. 
Courses for Degrees 
The outlines fo llowing show the semester hour requirements for the Bache lor's 
Degree with a major in a chosen instrument; or in Voice. The instruments from 
which a major may be chosen a re Piano, Organ , Violin, Viola, Ce llo, Double Bass, 
Bassoon, Clarinet, Flute, French Hom, Oboe, Trombone, Trumpet. 
If desi red, extra credits in the Major subject may be su bst ituted for a Minor. 
INSTRUMENT OR VOICE MAJOR 
Freshman Year 
Major and Minor .... . ..... . 
Ear Training 101, 102 
Harmony 101, 102 
C horus ......... .. ... . ..... . 
Music History 101, 102 









Major and Minor . . . . . . . . . . . . . . . . . . . . . . . . . . • . 10 
Ear Training and Keyboard H am10ny 201, 202 4 
Harmony 201, 202 4 
Counterpoint 201, 202 2 
Music Hist01y 201, 202 4 
C horal Conducting 201, 202 2 
General Education C ourses 6 
32 
j unior Year 
Major and Minor . . . . . . . . . . . . . . . . . . • . 10 
Ear Tra ining and Keyboard Harmony 301, 302 4 
Counterpoint 301, 302 . . ... .. .... . ........ ... .. .. . , . . 4 
Form, Analys is, and Composition 301, 302 . . . . . . . . . . • . . 6 
Arranging 301, 302 2 
General Education Courses . . . . . . . . . . . . . . . . . . . . . . . . . . . 6 
Senior Year 
Major and Minor 
~ us ic Electives and E nsemble 






For comple tion of the fou r-year cou rse w ith concentration in an instrume nt or in 
Voice, the Degree, Bachelor of Music, is awarded. 
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Stude nts who req uire training in Pia no as a minor subject may use the cred its 
thus gained against Mus ic Elective req ui reme nts. Organ majors m ust include one 
year in Organ Class, if offered . 
Students may substitute a second year of Chorus for Choral Conducting. 
Course sequences marked R.U. (in the outli nes on page 3) cornprise the ge neral 
education program given by Roosevelt University . 
NOTES ON APPLIED MUSI C HEQUIREMENTS 
If the 1najor chosen is Piano, Voice, Violin , Organ, Viola, Cello, Double Bass, or a 
\Vind Instrument, 8 semester hour c redits are allotted eac h year to study of th e 1najor 
subject. The schedule of instruction in an Applied :Music major is two private half-
hour lessons weekl y through eight sem esters, with adequate daily practice. 
Unless sufficient p ian istic ability has been acqui red before hand, students major-
in g in Voice, Violin, Viola, Cello, Double Bass, or a Vt7ind Instrument, must inclu de 
in thei r courses e nough study of Piano to enable them to sight- read simple accompa-
niments, and to give prepared perfo1mances of accompan iments of average diffic ulty. 
Any training needed in Pia no must begin at e ntrance, and conti nue without interrup-
tion until the indicated objective has been attained. 
In addition to meeti ng the regular reperto ire req uirements, Organ majors are 
required in the ir Senior year to give demonstrations of proficiency in sight-reading, 
choral accompa niment, transpos ition a t s ight, open score reading, and improvisation; 
a nd to present evi dence o f satis facto ry ability in se rvice playing . Opportunity is pro-
vide d for them to gain valuable experience in choral accompanime nt by playing for 
the She1wood Chorus. 
Demonstrations of sight reading proficiency are required of instrumental majors 
in the ir Senior year. All Applied Music majors must give satisfactory graduation re-
citals. 
Violin majors are required to give sufficient attent ion to Viola to be able to p lay it 
in e nsemble groups. 
GENEHAL CULTUHAL STUDIES 
Degree students of the Sherwood Music School follow a program of study which 
co-ordinates profess ional training with general education. 
Conc urrently, st udents are placed by the School in nearby Roosevelt Un ive rsity 
for a carefull y p lanned program of general education. This program comprises ap-
proximatel y one-fourth of Degree requirementS: and cons ists of a core of essential 
general e ducation subjects. Arrangements for this phase of each student's training are 
an inte gral part of his regis tration \vi th the School, and are subject to the di rection of 
the School. 
Tuition charges for general education courses are paid to the School as a part of 
the yearly total. 
Courses for majors in Instrumental Music: English 101: Compos ition [; English 
102: Compos ition II; English 201: Introduction to Literature; Liberal Arts Electives 
chosen with advice from the School to cover 21 semeste r hour cred its. 
Courses for Voice majors: English 101: Compos ition I ; English 102 : Composi-
tion II ; Eng]ish 201 : In troduction to Literature; Courses in mode rn languages to 
cover 18 semester hour credits; Liberal Arts Electives to cover 3 semester hour 
credits. 
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OUTLINES OF UNDERGRADUATE PRIVATE INSTRUCTION 
Private in struction is given in Piano , Violin, 
Viola, Voice , Organ, Cell o, Double Bas s, 
Wind In strument s, an d Perc ussion In stru-
me nts. 
The unde rl ying aims of the private instruc-
tio n given by the School are to huild technical 
pro fi c ie ncy a nd interpre tative ahility, along 
w ith a repe rtoire useful ei ther in teaching o r 
in public performance . 
In connection with the courses which lead 
to Cert ificates, Diplomas and Degrees, the 
stud e nt must meet certain special requi re-
ments for credit in Applie d Music. 
These special requirements include: 
a. An e ntrance aud ition, at which the stu-
dent must show satisfactory qualifications for 
c red it-earn ing s tudies in Applied Mus ic to 
mee t the requirements of his chosen course of 
study. 
b. An examinat ion a t the end of eac h 
Semester or Summer Sess ion. In order to re-
ce ive credit and eam promotion, the student 
m ust sho w i;ati sfactory proficienc!J in the in-
terpretation of an adequate amount of reper-
toire, of an appropriate grade of difficulty, 
with proper balance and variety ai; to schools 
a nd types of composit ion. 
c. Participa tion in School recitals, concerts, 
and ensemble activities. 
Unde rgraduate requirements are discussed 
more fully in the outl ines which follow, ex-
p laining the en trance and repertoire require-
men ts app licable to each major subject. The 
Freshman and Sophomore Years comprise the 
Lower Divis ion ; the Jun ior and Senior Years , 
the Upper Division. 
Piano Major 
Entrance - A good techn ical foundation. 
Major and mino r scales, broken chords . Some 
standard e tudes, such as Czerny (Op. 299), 
Heller, DOring, Bach: A few Little Preludes 
and two-part Inventions. Haydn and Mozart: 
Some of the less d ifficult compositions, and 
similar works by othe r composers. 
Items Represen tati ve of Lower Division 
Rqiertoire and Study Material-Bach: 
Three-part Invent ions, Preludes and Fugues, 
dance forms. Beethoven: Sonatas, Op. 2, No . 
l , and Op. 13. Haydn: Sonata in E minor. 
Mozart: Sonata in A. /Vlendelssohn: Songs 
Without Words, Scherzo, Op. l 6, No. 2. L iszt: 
Transeript ions. Sehube rt: I mpromptu, Op. 
142 , No. 3. Chopin: Impromptu , Op. 29 , 
Waltz, Op. 64, No. 3, Noc turne in E , Op. 62, 
No. 2, Po lonaise, Op. 26, .\To. L Schumann : 
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Pa pillons, Nove lette in F, Bird as Prophet. 
~1odern composers: Works of co rrespond ing 
grade. S tanda rd et udes, su ch as tho se of 
Czerny (Op. 740), Cramer, Kullak. Scales and 
arpeggios in rapid tempo, p c. rallel a nd con-
trary; in thirds and s ixths, and in various 
rhythms; octaves. 
It ems Represe11tative of Upper Di-visio11 
Re pertoire and Study Mat erial-Bach: 
Chromatic F antasy and Fugue, tocc atas . 
Beethoven: Later sonatas and a concerto. 
Brahms: Rhapsodies, Sonata in F m inor. Cho-
pin: Ballades, polonaises, fantas ie, ban.:aroll e, 
scherzos, etu<les, pre ludes, and a concerto. 
Li szt: Rhapsodies, etude s, transcriptions, a 
concerto. Schumann: Faschingsschwank, Car-
naval, Conce1to. Debussy, Ravel, Rachmani-
noff, Barber, Bartok, Prokofieff, Scriabin, Hin-
demith, Gershw in, Copland and othe rs: \Vorks 
of co rrespond ing d ifficul ty. Scales and arpeg-
gios with high ve locity; mas te ry o f doubl e 
notes, chords, octaves. 
Violin Major 
Entrance-A good technical foundatio n . 
Abi lity to perform such works as Sonata No. 1 
of Mozart; Concerto No. 2.3 of Viotti; Concer-
tos, Nos. 7 and 9, of de Be riot; Gavotte in D, 
by Bach. Elementary know ledge of piano. 
(Any defic iency in latter respect may be re· 
moved as student proceeds with course .) 
I tems Representative of Lower Dit;ision 
Repertoi re a11d Requ irements-Sonatas by 
Bach, Hande l, H aydn, !vlozart. Conce1tos by 
Spohr, Viotti, :'.'Jardini, Moza rt, a nd others. 
Standard study and technical m ate ri al. Ability 
to read at sight moderately difficult compos i-
tions ; and to take part in eas ier string q uar-
tettes and symphonic works. 
I fems Represe1itative of Upper Division 
Reperto ire and Requirements-Violi n compo-
sitions of the more difficult g rades, covering 
works by Bach, Handel, Mozar t , M e n -
delssohn, Beethoven, Brahms, Spohr, Rode, 
Tartini , Vieuxtemps, Wieniawski, Kreutzer, 
La lo, Grieg, Franck, Bruch, Paganini, Sarasate 
and othe rs. Standard s tudy and te ch ni cal 
material. 
Viola Major 
Entrance-Abi lity to pe1fonn such works as 
Classical Pieces arranged fo r Vio la by 
Klengel, Schumann's Romances fo r Vio la, and 
David 's Concertina in B-flat Major; a l so 
elementary p iano proficiency. 
Representative Lower Di vision Items-]. S. 
Bach's Viola da Camba Sonatas a rrange d for 
modem Vio la; Telemann Viola Concerto in G 
Major; Stamitz Concerto fo r Viola in D Major; 
Enesco Concert Piece for Violrt; Kre utzer 
E tud es, Primrose Scale Studies. Ability to 
sight read music of medium difficulty , and to 
participate in chamber music and orche stra. 
Representative Upper Division Items-
Gavinies Etudes arranged for Viola; Brahms 
Sonata in F Minor, Op. 120, No. 1, or Brahms 
Sonata in E-flat Major, Op. 120, No. 2; Moza1t 
Concerto in A Major, Op. 107; Hindemith 
Viola Sonata , Op. 11, No. 4; Walton Concerto 
for Viola; works by Core lli, Sitt, Porte r, and 
others. Abi lity to pe rfo rm a standard Viola 
Concerto or Viola Sonata in recital. 
Cello Major 
E ntrance-Ele mentarv ce llo tech nic and 
rudimentary knowled ge .of the piano. (De fi-
ciency in latter respec t may be removed as 
student proceeds.) 
Lower Division Requ-irements-Standard 
technical mate rial. Compositions up to the 
fifth and sixth g rades, including works by 
Schroeder, Klcngel, Griitzmacher, Rombe rg, 
Core lli, Duport, Se rva is, Popper, Bach , 
Haydn, Mozart , Beethoven. Abil ity to play 
s imple p iano accompaniments, and to play 
cello parts of easier ensemble and symphonic 
works. 
Upper Division Requirements- Standard 
technical material. Advanced compositions by 
Coltermann, Caporale, Piatti, Poppe r, Bocche-
rini, Romberg, Tartini, Boellmann, Schumann, 
Saint-Saens, Volkmann, D vorak, Tchaikovsky, 
Bach , Haydn, Mozart, Beethoven and o thers. 
Abi lity to hold position in p rofessional or-
chestra, and to appear as solo ist w ith o r-
chestra. 
Double Bass 
En trance and Lower Divis ion sim ilar to 
othe r s t r ings. Re perto ire inc ludes Kous -
sevitzky Concerto, Eccles Sonata, Dragonetti 
Concerto, Capuzzio Concerto, Dancla Arie 
and Var ies, Ko ussevitzky Chanson Triste, 
Marcello and Vivaldi Sonatas, Bach Sonata, 
Orchestral Studies. 
Wind Instruments 
Entrance - E le mentary techn ic of the in-
strument chosen as a major, and rudimentary 
knowledge of the piano. (Deficiency in latter 
respect may be removed as student proceeds.) 
At the end of the second year of study, the 
student should have suffic ie nt ability to take 
pa rt in performance of eas ie r symp honic 
works. At the end of the fourth year, the stu-
dent should be able to appear as a soloist with 
orchestra in a concert p iece for his instrument; 
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and should be able to hold a position with a 
professional band or orchestra. 
Through the fou r years of training, the stu-
dent progresses steadily into the advanced lit-
erature of his instrument, drawn from the most 
valuable and worthwhi le productions of all 
pe r iods, and including etudes, orches tra 
studies, and chamber music, as we ll as orig i-
nal solo items and transcriptions. Any one of 
these instruments may be chosen as a major: 
Clarinet, Flute, French Hom , Oboe, Bassoon, 
T rombone, Trumpet. 
Voice Major 
Entrance-Abil ity to sing acceptably some 
of the simpler classic songs in English, and to 
read a s imple song at s ight. Ele mentary 
knowledge of piano. (Defic iency in latte r re-
spect may be re moved as student proceeds.) 
Lower Division Requirements-Knowledge 
of breath control, enunciation, pronunciation, 
tone p lacement, essentials of interpretation, 
and one fore ign language. Ability to s ing sev-
e ral standard songs from memo1y, and one or 
more of the less difflcul t arias of opera and 
oratorio. Major, minor and chromatic scales, 
exercises for facility and for sustained tone, 
classic e mbell ishments. Recitative. 
Upper D ivision Requirements-Repertoire 
for immediate use must contain at least four 
d ifficult operatic arias, four difficult oratorio 
arias, twen ty c lassic, a nd twenty mode rn 
songs. Know ledge of gene ral song literature. 
Abili ty to sing in three foreign languages and 
to give a c reditable song recital. 
Organ Major 
E11trance-Keyboard ability comparable to 
fifth grade. 
Lower Division Requirements-Sta ndard 
technical mate rial. Preludes and fogues and 
chorale preludes of Buxte hude, Pachelbel, 
Walther, Sche idt, Couperin, and J. S. Dach 
("Little Orga n Book"); sonatas by Me n-
delssohn and Guilmant; chorale preludes by 
Brahms; the Franck Cantabile and Prelude, 
Fugue and Varia t ion , and othe r pieces o f 
similar d ifficul ty by contemporary composers. 
Upper Dioision Requirements-A large rep-
erto ire of o rgan lite rature of al l schools, in-
cluding such ite ms as the Handel concerti; the 
more d ifficult pre ludes, fugues, chaconnes, 
passacaglias, fantasies, t rio sonatas, and toc-
catas by Bach and the pre-Bach compose rs; 
the Chorals of Franck; symphonies of Wido r 
and Vieme; other pieces of similar difficulty 
b y Liszt and Reger; and standard mode rn 
compos it ions b y Willan, Mess iae n , Ala in , 
Dupre, Langla is, Durufle, Hinde m it h , 
Schroeder, Sowerby, Vaughan Will iams, and 
others. 
OUTLINES OF CLASS INSTRUCTION 
The following outlines show the ground 
covered in the C lasses listed in the re quire-
me nts on page 3, and in other Classes which 
may be chosen as e lectives. The out! in es are 
grouped according to Departments o f Instruc-
tion and g rades of achievement. The arrange-
ment of courses in sequences implies that en-
t rance to any advanced course is conditioned 
upon completion of the preceding course or 
courses as p re requisites. 
Applied Music 
Opera Class-2 cred its per semester for ac-
tive me mbership, 1 credit per semeste r for 
auditing me mbership. Study of dramatic prin-
ciples as appl ied to all kinds of vocal art, so 
that the face and body of the singe r may re-
fl ect the mood of the \Vork b eing performed. 
Scenes from the operas are used for study 
purposes. Students may be admitted to this 
Class on ly after they have comple ted fo unda-
t iona l studies in Voice. 
Orgm1 Class- 2 sessions weekly, 2 semeste r 
hour credits for each semester. History of the 
instrument and survey o f its literature. Stop 
charac te ristics and classifications. Princ iples 
of reg is t ra tion. Essential fac ts concerning 
organ design, construction, and mechanisms. 
Organ tech n iq ue . Teaching mate rials . (Given 
biennially when demand is sufficient.) 
Conducting 
Choral Conduct ing-I semeste r hour c redit 
for each semester. Baton technic; b le nding of 
voices; obtain ing good tone and accurate into-
nation; dynamics; attack and finish of phrases; 
enunciation; style and interpretation. Weekly 
assignments in practice conducting . 
Instrumental Conducting-One-hal f semes-
te r ho ur credit fo r e ach semester. How to or-
gan ize an orchestra or band; baton tech n ic; 
tempi; deportme nt; obtaining pe1fect en sem-
b le; conducting effective rehearsals; phrasing, 
s tyle, interpretation, contrasts, d yn a mics. 
Practice conducting is an e ssential feature of 
this course. (Given in combination wi th En-
semble.) 
Ensemble 
Ensemble-One-half cred it fo r each semes-
te r. Performance of chamber mus ic utilizing 
va1y ing combinations of string and wi nd in-
struments, and piano. 
Chorus-1 c redit for each semester. Re-
hearsals and concerts of the Chorus are de -
voted to a wide range of choral mate rials, with 
special emphas is upo n the o ratorios. 
7 
History and Literature of Music 
Fo ur sequential courses cover music history 
and I ite mture from ancient times to the pres-
ent, \Vith e mphas is upon s tylistic trends, and 
upon the evo lution and developme nt of musi-
cal forms. 
Music His tonJ 101- 2 semester hour credits. 
:\1usic history from an tiquity to 1500 A.D. 
Mu sic History 102- 2 semester ho ur credits. 
Music from 1500 to 1700. 
Music HistonJ 201 -2 semester ho ur credits. 
Mus ic from 1700 through the time of Beeth-
oven. 
Music History 202- 2 semester hour credits . 
Music of the nineteen th and twentieth cen-
turies. 
T11eory and Composition 
Ear Trnirling 101-2 sess ions wee kl y, 
semeste r ho ur credit. Inte rval recogn ition. 
Mod e recognition. Triad recogn ition. S ight 
singing . 
Ear Trn i ning 102- 2 sess ions weekly, l 
semester hour c redit. Simple me lodic and 
harmonic dictation. Sight singing . 
H annony 101-3 semester hour credits. A 
review of scales, intervals, and triads. Princ i-
ples of vo ice leading . Hannonizing of basses 
and me lodies in close and open position, in 
major and minor keys, using primary and sec-
ondary triads in root prog ressions. Keyboard 
exercises. 
H a r moriy 102-3 se mes te r hour c redits. 
Harmonizing of melodies and figured bas!Ses, 
major and m inor, introducing the use of in-
verted triad s, and the use of all seventh chords 
in root fonn and in inve rsions. Keyboard exer-
cises. 
Harmony 201 - 2 semester hour c redits. 
Harmoni zatio n s e mploy ing a ll dia ton ic 
chords, including dominant ninth. Modula-
tions to the closely re lated keys. Seque nces 
and a ltered chords. I-lannonic ana lys is. 
H a rmo ny 202-2 semester ho ur c redits . 
Modulation to the more d ista nt keys. C hroma-
tic modulation. Use of non-harmo nic tone s. 
Exercises e mploying trans it io ns, a lte red 
chord l:i, non-chord tones, etc. Harmonic analy-
sis. 
Ear Trairling and Keyboard Harmony 201 , 
202-3 ses!Sions weekly, 2 semeste r hour cred-
it s for each course. Melodic d ictation . D icta-
tion of s imple two-part t:ounterpo int. Sight 
singing. Ham1onizat ion at the keyboard of fig-
ured basses, and melodies; harmonization of 
st:ales, major, minor, and chromatic; keyboard 
modulation and transpositio n. D ictation o f 
cho rd progressions in fou r parts, in phrase and 
period fo rm, us ing melodic and han:nonic 
symbols as we ll as Staff not'ltion. 
Countervoin t 201 - J semester hour credit. 
Elemen ta1y two-part counte rpoint with vari-
ous species of melodic figuration. 
Counterpoint 202- l semester hour credit. 
E lementary three-part counte rpoint w ith vari-
ous species of me lodic figuration . 
Ear Tra ining and Keyboard Harmo ny 301, 
302--3 sessions weekly, 2 semester hou r c re d-
its for each course . Contin ued co ntrapuntal 
and harmonic dictation , based partiall y upon 
the harmonized c horales of J. S. Bach. Sight 
singing. Melodic and ha rmonic dictation of 
twe ntie th century music. S ight singing. Ad-
vanced keyboa rd harmony. Harmonic pat-
te rns, m odulatory seque nces, diatonic a nd 
chromatic scale harmonization s as a basis for 
e xtemporizing . Hannonization of me lodies at 
s igh t . Transposition. Ke yboard pract ice in 
reading from open score, us ing va rio us clefs. 
Form, A tialys is, and Cdmposi.tio n 301, 
302--3 semeste r hour cre dits for each course. 
Figures, motives, sections, phrases, pe riods, 
smal I and large binary and ternary f01m, t rio 
form, rondo (301). Sonatina; so nata form as 
exe mplified in sonatas for various instruments 
a nd combinations of instrume nts, including 
the symphony orchestra; variation form; pass-
acaglia; chaconne, fugue; free forms; e le me nts 
o f form in conte mporary music. F undame n tals 
of the phys ics of sound . Writing assignments 
inc lude pe r iod construc tion, song form s, 
songs, sonati na, rondo, and p rojects o f similar 
d ifficulty- in period styles. Analys is of har-
monic substance in se lected contemporary 
works. 
Cou n.terpoint 301, 302- 2 semester hour 
credits for each cou rse . Continuation of origi-
nal period w riting e xe rcises. Four-part har-
m o n ic counte rpoin t. Double counte rpoint; 
two- and three-part canon s at vario us inter-
vals; infinite canon s, canons by inversio n, 
a ug mentat ion, and dim inutio n ; two- and 
three-part inventions; fugal analysis ; fugal ex-
pos ition in four voices, with coun tersubject . 
C reative ass ignments req uire writing for va ri-
ous combinations of instrume nts and voices. 
Arranging 301, 302-1 semeste r hour credit 
for each course . Princ iples of instrume ntation , 
applied to the making of arrangements for or-
chestra and band, nnd to the scori ng of origi-
nal composition s. Score reading. Re duction of 
scores to p iano ve rsion. 
General Information 
NOTE: Information con ce rning tuition 
charges and living accommodations is pro-
v id ed in an annual supplement to the col-
legiate catalog. This supplement is mailed to 
all who rcq ucs t a copy of the catalog. 
Accredited Standing 
The She rwood Music School is a ful l mem-
be r of the National Association of Schools o f 
Mus ic. T he requirements for entrance and fo1 
graduation as set forth in th is catalog are in 
accordance w ith the publ ished regulations o f 
the National Association of Schools of Music . 
This me mbe rsh ip a pplies only to the Main 
School in Chicago and does not include Af-
filia ted Teache rs . 
The School is also a membe r of the Associa-
tion of Ill inois Music Schools. 
The Degrees of the Sherwood Music School 
a re issued by authority o f a cha rte r g ranted by 
the State of Illinois to the School , as a non-
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profit educational institution. 
T he Un ivers ity of Ill inois, ranking institu-
tio n of the area, gives to She rwood Music 
School an A rating (transcript of record given 
ful l value) in its ann ual re port to lhe official 
AAC RAO publica t io n, " Re port of C red it 
G iven By Educational In stitutions." 
The Sc hool is approved by the Vete rans' 
Approva l Agency for the training of veterans 
and for the train ing of ve te rans' childre n 
und er Public Law 634 (Wa r Orpha ns' Educa-
tiona l Ass ista nce Ac t of 1956); a nd by the 
Social Security Administ ration for train ing 
ful l-time students w ho quali fy fo r mon th ly 
be ne fits under the Social Security Act; is con-
sidered by the Bureau of Highe r Educat ion, 
De pai1ment of Health, Educat ion, and \.Vel-
fare, as an el igible institutio n for the gua ran-
teed loan program provide d by the Higher 
Education Act of 1965; and is ap proved by the 
Federal Covcmme nt for the t raining of non-
quota foreign students. 
History of the School 
The She rwood !\,f usic School was founde d 
i n 1895 b y William Hall Sherwood, w hose 
name looms large in th e histo ry of Ame ri can 
m us ic, as a concert pianist and teache r. 
Steadily expanding its sphere of se rvice, the 
Sherwood Music School has gaine d inte rna-
tiona l recog nition as a center of hig her arti stic 
learni ng. It s facu lty includes many of the 
most noted Ame rican and European arti sts. lt s 
studen t body con ta ins me mbers attracted to it 
not only from all parts of the conti nent, but 
also from abroad. Its graduates are leaders in 
all phases of the mu sical profe ssion. 
Entrance Requirements 
She rwood :\:lusic School is a coeducational 
co llege with an admiss ion s policy which is 
nondiscrim inatory as to race or re l igion, o r 
ethnic o rigin. 
Students who have sufficient musical talent 
and mus ical training to e nable them to und er-
take Degree courses, and w ho wish to enter 
the Collegiate D iv ision of the School as clas-
s ifi ed students, may d o so upon approval of 
individual applications and graduation fro m 
an accredited High School, with a minimum 
of fiftee n u nits. It is recomme nde d that at 
least three of the High School units he in Eng-
li sh, and that nine others be se lected from 
fi e lds of s imi lar ge 11 era l educat ional value , 
such as mathe matics, science, his tory, foreign 
languages . Three u nits may be in any subjects 
accepte d by the High School for grad uation. 
E xceptions to this pattern may be considered, 
howeve r, on an i11 dividual basis. 
If becau se o f unusual circumstances admi s-
sion is g ranted to a studen t who ra nks in the 
lowes t th ird of hi s High School grad uating 
class, it is con sidered to be tentative and sub-
j ect to c onfirmation b y sat isfac tory work 
th rough the fir st School year. 
All admissions are subject to confirmation 
gained throug h an audit ion in w hich the s tu-
dent de mons tra tes mus ical apti tude a nd 
achievement ap propriate to th e course to be 
undertaken. Aud itions are cond ucted at the 
opening of the School year, or in advance by 
appo in tmen t. Students li ving at a di stance 
who wish assura nce in advance may subm it a 
tape recording. 
The mu s ical e ntrance re qui rements for 
Applie d Music majors are o utlined on pages 5 
and 6. 
Each new student is expected to pre sent a 
lette r from his fam ily phys ician ce rtifying that 
he is phys ically, mentally, and e motionally fit 
for coll ege stud y, and that he is fre e from 
communicable d isease. If the o lTicials o f th e 
School fe e l d oubtful at any time concerning 
the state of a stude nt' s heal th , an ad d itiona l 
report may be required. 
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Unit of Credit 
C redi ts g ranted arc expressed in te rm s of 
the Semester Hour. Th is un it of credit is 
granted for 
Eigh teen fifty- m in ute class recitatio n s 
in a subject requ iring twice as much time 
for preparation as for rec ita tion, as for 
example, Harmony; o r for 
Thi 1ty-six fifty-m inute class recitations 
in a subject req uiring little or no prepara-
t ion, as for example, Ear Training; or for 
Study of Applied ~fo s ic (with adequate 
p ract ice and satis factory progress): N ine 
h alf-hours of private instruction in a prin-
cipa l subject, or eighteen ha lf-ho urs of 
private in struct ion in a m inor subject 
take n up at the e le men tary leve l. 
Recognition of Previou.s Advanced Stttdies 
Cred its ea rned w ith a grade of C or higher 
in other accred ited institution s may b e trans-
ferred to the School , musica l wo rk bei ng sub· 
ject to val idation h y examination or by wo rk in 
res idence. Candidates for Bachelors' Degrees 
must e arn through res ident study in the 
School not less tha n 24 of the las t 30 semester 
hour cred its applied aga inst Degree re quire-
ments. 
When proficiency examinations are taken to 
es tabli sh recognition for music stud ies pur-
su ed s ubsequent to graduation from H igh 
Schoo l, credit granted is ten tati ve, subject to 
validation throug h more advanced work. 
Examinations 
Examination s are conducted at the end of 
eac h Se m es te r a nd Summer Sess ion. No 
se meste r ho ur cred its are grante d in connec· 
tio n w ith any course unless the stude nt passes 
t he exa m ination g iven at the end of the 
course . E xa mination s in App lied Music sub-
jects are conducted hy the Teache rs of each 
Oeparbnent, and the Pres ident and Musical 
Director, sitting as an Exam ining Board. 
Letter grad es used by the School to record 
quality o f work may b e inte rp re ted as follows: 
95% or higher is represente d by A; 92-94 by 
A- ; 89-91 by B+ ; 86-88 by B; 83-85 by B-; 
80-82 by C ; 75-79 (minimum passi ng) by D; 
failure by F. 
In determining grade point averages, a fac-
tor of 6 is used fo r each semester hour cred it 
w ith a grade of A; 5 for each hour of A- ; 4 for 
each hou r o f B+ ; 3 for each hour o f B; 2 for 
each hour of B - ; and I for each hour o f C. 
The total of such factors is div ided by the total 
number of semester hour c redit s undertake n, 
exclusive of ensemble courses, for w hich the 
grade is common ly "Cr." 
An y stude nt may be p laced o n probat ion if 
h is semester record shows one grade of F ; or 
h.vo grndes of e ithe r D or Inc. Any stud ent 
placed on probation may be dismissed from 
collegi._1te s tatus al the e nd of the following 
semeste r if his scholast ic record d oes not 
show substantial improveme nt. 
When a stude nt is dismissed, a petition for 
re-admission may be considered by the Com-
mittee on Admission a nd Re te ntion a fte r a 
lapse of one semester. Student conduct is con-
sidered unsatisfactory when it infringes upon 
the legitimate rights of othe rs. 
To receive the Bachelor's Degree, the s tu-
dent must establish a g rade po int average of 
2.0 or more . 
The designation " Inc" (Incomplete) is used 
for a course on which the fi nal examination 
was not take n. When a student drops a course, 
the teache r d etermines whethe r the designa-
t ion on the scholastic record shall be " Dr," for 
Dropped , or F, for Failed, according to the 
q uality of the student's work at the time of 
d iscontinuance. 
\.Vith the approval of the teacher, a student 
may obtai n clearance by means of a special 
e xamination on a class course in which he has 
been marked Incomple te, but if cred it is to be 
granted, the Incomplete must be removed 
within the semester following. A fee of 85.00 
is charged for a special examination. 
Rules and Regulations 
A matriculation fee of $10.00 is charged ne w 
collegiate students. The fee for the issuance o f 
a Degree is $25.00. 
Stude nts can be transferred from the class of 
one Applied Music teacher to that of another, 
only with the consent of the i\·l us ical Director, 
and only at the beginning of a regular School 
Year or Summer Session. 
Excess ive absence or tardiness may result 
in the loss of course credit. 
The full charge for each semeste r will beef-
fective upon completion of the third week o f 
the semeste r and w ill not be Sl1bject to ad-
j ustment thereafter. Exception: Interruption 
because of illness or death, in which cases 
charges for She rwood tuition and foes (exce pt 
Matriculation Fee, a one-time charge, which 
is not subject to adjustment) are p rorated ac· 
cording to the pe riod o f attendance, while 
charges for acade mic courses taken at anothe r 
institution through our School are as c harged 
by that institution. 
All students who are qualified are required 
to take part in the e nsemble activities o f the 
School. Recita l attendance is requi red and re-
corded. 
Each student is entitled to receive one 
transcript of his record on re q uest, free of 
c harge. 1\dditiona l transcripts w ill be pro-
vided fo r a fee of $1.00 each. Transcripts is-
sued directly to students are unolficial, and 
may not be used for transfer of cred its . 
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The Sherwood Music School reserves the 
right to withdraw any class for lack of suffi-
cient registration. The School also reserves 
the right to d ismiss any student, or to with-
draw any student from any class, for reasons 
having to do w ith scho larship, or w ith faulty 
attendance, or with conduct. 
Acceptance and continuation of e n rollment 
in the Colleg iate Division is in every instance 
contingent upon the School's approval of the 
student's arrangements for living accommoda-
tions. Dismissal or unauthorized removal from 
an approved place of residence may at the 
disc retion o f the School enta il prompt d is-
missal from the student body. 
Credentials and transcripts of credit are not 
issued unless the stude nt has paid in full all 
fees d ue the Schoo l. 
Any course for a Bache lor's Degree must be 
completed w ith in ten years from its inception. 
Gift.s and Bequests 
Funds given or bequeathed to the School 
for scho larships or other purposes are ad ~ 
ministered by the executive staff with utmost 
care, and with particular regard for the wishes 
and intentions of the donor. 
An unrestricted bequest may be worded as 
foll ows : " / give, bequeath and de-dse to 
Sherwood Music School, an Illinois corpora-
ti011 chartered not for profit, ... . ..... dol-
lars." A restricted endO\vment bequest 1nay 
be worded as follows: " I give, bequeath and 
devise to Sherwood Music School, an 11.linois 
corporat'ion c hartered not for profit, 
. . dollars, the income therefrom to be 
expended by said School for the following 
purposes: 
Scholarships 
Thro ugh gifts, bequests, and income fro m 
invested e ndowment funds, a series of Scho-
larships and grants-in-aid is provided each 
year for the assistance of classified sh1dents. 
The total numbe r avai lable to new students is 
usually twe nty. 
Various $cho larsh ips have been established 
by or in honor o f indiv idual donors and bene-
factors: 
The Espenshade Scholarships, es tab I ished 
by a g ift from Laura Espe nshade, honoring the 
memoiy of he r husband, Charles Espenshade, 
who was for a long period of time head of the 
Pub I ic School Music Department. 
The Perle Mesta Scholarship, to be awarded 
to a fo re ign stude nt, i11 the interest of interna-
tional good will. 
A Scholarship based upon a bequest from 
E l izaheth Thorpe, who was for many years an 
Affiliated Teacher of the School, in Pontiac, 
Michigan. 
A Scholarship establi shed in memory of 
Downe r McCord, acknowledging a nd honor-
ing his achievements in be half of the School, 
as one of its trus tees. 
A Scho lars hip h o noring the memory of 
Rudolph Reiners ancl his distinguished serv-
ice as Arti st Teache r of Violin and conductor 
o f the Sherwood Symphony Orchestra. 
A Scholarship based upon a gift from Angela 
Anderso n, an alumna of the school, honoring 
the memory of her mothe r, Kathar ine E . 
Lewis, who was for a long period a membe r of 
the Registrar staff. 
A Scholarship establi shed in memory of 
Ruth Peters, who was through many years an 
Affilia ted T eacher of the Sc hool , in 
Washington, D.C. 
A Scholarship contributed by Harl)' Bolza, 
Affiliated Teacher in Marietta, Georgia. 
A Scholarsh ip based upon a bequest from 
James Edward Emanuel, alumnus of the Pub-
lic School Music De partment. 
A Scholarsh ip contribu ted by '.\fargaret M. 
Bradley, Affiliated Teacher in Battle Creek, 
Mic higan. 
A Scholarship contributed by Oma F. Earl, 
Affiliated T eache r in Battle Creek, ,'vl ichigan. 
A Scholars hip contrib uted by Ge r'e 
Dunham, Affiliated Tcal:her in Shawnee '.\'iis-
sion, Kansas. 
A Scho larship contributed by F lorine A. 
Tillson, Affiliated Teache r in Greensburg, In-
diana. 
A Scho larship contributed by Mr. <md Mrs. 
C. B. Jarratt. 
A Scholarship given hy the Ste p hen T 
Pe pich Scholarship Fund, estahlished by the 
Aeol ian Choral Assoc ia tio n , to honor the 
me mory of its founder and director. 
A Scholarship established by bequest in the 
wi ll of Marg ue rite C. Liste r, who was for 
many yea rs an Affiliated Teache r in Geneva, 
Ohio. 
A Scholarship co ntrib uted b y Neal W. 
Cameron, for many years a n Extension Regis-
trar. 
A Scholarship contributed by Cleo Messner 
Haag, teacher of Piano in Danville, Illinois. 
The School grate fully acknowledges gifts 
from Lorene Adams, Larry Fair, Robert Falls, 
Maude Phe lps Gibson, Alta Me riam Graves, 
Eli:1..abe th Myles, Grace Ma1y Seaton, and the 
Chicago Woman 's ~1 usical Club; and fro m 
1\frs. Robe rt Meyer in honor of he r mother, 
Elouise Smith Kramer. 
The Lorndo Taft bust of Will iam 1-1. Sherwuod (1854-1911), a pupil of Liszt, and the first 
Ame rican to win inte rnational recognition us a conce rt pianist. -
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The Extension Department 
Through its Extension Department, the School 
enables private teachers of Piano to give to se-
lected, talented students a broad course of syste-
matic musical training, including both Piano and 
Theory, with frequent incentive awards. 
Although extension training is wide-spread 
nowadays, the School is proud of the fact that it 
BEATHJCE FLINT 
Extension Registrar 
was a pioneer in this vital phase of modern education. 
Sherwood's unique Extension Department program was estab-
lished more than fifty years ago. During that time, tens of thousands 
of Piano students of grade and high school age, and adults as well, 
have received through it a broad and enduring musical education. 
Thousands of piano teachers throughout the United States are 
cooperating with the School in making this Extension training avail-
able. 
12 
SHERWOOD MUSIC SCHOOL 
CHICAGO OPERA BUILDING 
I ORCHESTRA HALL 
* 
GRANT PARK 
LAKE MICHIGAN 
